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Welcome to Grace Lutheran Church
We are glad that you have joined us for this afternoon’s Bach Cantata Vespers.

Today’s service is also available on the Bach Cantata Vespers YouTube Channel.

For those who have trouble hearing, sound enhancement units are available in the back
of the church and may be obtained from an usher.

Please silence all cell phones and pagers.

Recording or photography of any kind during the service is strictly forbidden.

We ask that you kindly refrain from applause during this service of worship.

https://www.youtube.com/watch?v=50Bl0IuIM_M
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Reformation Sunday
October 29, 2023

EVENING PRAYER

We stand, facing the candle as we sing.
SERVICE OF LIGHT

PRELUDE
String Symphony No. 7 in D minor, MWV N 7 Felix Mendelssohn-Bartholdy
   (1809–1847)Allegro

Andante
Menuetto – Trio
Allegro molto

I.
II.

III.
IV.

https://www.youtube.com/watch?v=50Bl0IuIM_M
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We sit.
PSALM 141

+ PSALMODY +We sit.

Women sing parts marked 1. Men sing parts marked 2. All sing parts marked C.
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Silence for meditation is observed, then:
PSALM PRAYER

L Let the incense of our repentant prayer ascend before you, O Lord,
and let your lovingkindness descend upon us, that with purified minds
we may sing your praises with the Church on earth and the whole heavenly host,
and may glorify you forever and ever.

C Amen.
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PSALM ANTHEM: Das ist je gewißlich wahr, SWV 388 Heinrich Schütz
................................................................................................................(1585–1672)

Das ist je gewißlich wahr, und ein teuer wertes Wort,
This is certainly true, and a precious word,

daß Christus Jesus kommen ist in die Welt,
that Christ Jesus has come into the world,

die Sünder selig zu machen,
to bless sinners,

unter welchen ich der vornehmste bin.
among whom I am the most distinguished.

Aber darum ist mir Barmherzigkeit widerfahren,
But that is why mercy has been shown to me,

auf daß an mir vornehmlich Jesus Christus
that in me especially Jesus Christ might

erzeigete alle Geduld,
show all patience,

zum Exempel denen, die an ihn glauben sollten,
as an example to those who should believe in him,

zum ewigen Leben.
to eternal life.

Gott, dem ewigen Könige,
Unto God, the eternal King,

dem Unvergänglichen und Unsichtbaren
the immportal and invisible

und allen Weisen,
and all wise,

sei Ehre und Preis in Ewigkeit, Amen.
be honor and praise forever. Amen

I Timothy 1:15–17

Silence for meditation is observed, then:
COLLECT

L Lord God of our salvation,
 it is your will that all people might come to you through your Son Jesus Christ.
 Inspire our witness to him,
 that all may know the power of his forgiveness and the hope of his resurrection.
 We pray in his name.
C Amen.
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The offering is gathered.
OFFERING/VOLUNTARY: We All Believe in One True God         Johann Gottfried Walther

(1684–1748)

The offering assists in defraying costs of the Bach Cantata Vespers ministry.
Please make checks payable to Grace Lutheran Church.
You may also contribute online at www.bachvespers.org.

Your generosity is appreciated.

We stand.
HYMN: We All Believe in One True God Settings compiled and arr. Matthew Machemer
 (b. 1985)
 Introduction: J. S. Bach (1685–1750)
 Stanza One: Setting Richard Heschke (1939–2016)
 Stanzas Two and Three: Settings by Matthew Machemer
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cru   -

ci      -       fied         for     all              our     sin

  to    life   a  -   gain.
y



10

HOMILY                                The Rev. Dr. Roger Ferlo

+ WORD +
We sit.
READING: Ephesians 6:10–17
 10Finally, be strong in the Lord and in the strength of his power. 11Put on the whole armor of God, so that
 you may be able to stand against the wiles of the devil. 12For our struggle is not against enemies of blood
 and flesh, but against the rulers, against the authorities, against the cosmic powers of this present darkness,
 against the spiritual forces of evil in the heavenly places. 13Therefore take up the whole armor of God, so
 that you may be able to withstand on that evil day, and having done everything, to stand firm. 14Stand
 therefore, and fasten the belt of truth around your waist, and put on the breastplate of righteousness. 15As
 shoes for your feet put on whatever will make you ready to proclaim the gospel of peace. 16With all of
 these, take the shield of faith, with which you will be able to quench all the flaming arrows of the evil one.

17Take the helmet of salvation, and the sword of the Spirit, which is the word of God.
L The Word of the Lord.
C Thanks be to God.

READING: John 4:46–54
46Then [Jesus] came again to Cana in Galilee where he had changed the water into wine. Now there was a
royal official whose son lay ill in Capernaum. 46When he heard that Jesus had come from Judea to Galilee,
he went and begged him to come down and heal his son, for he was at the point of death. 48Then Jesus
said to him, “Unless you see signs and wonders you will not believe.” 49The official said to him, “Sir,
come down before my little boy dies.” 50Jesus said to him, “Go; your son will live.” The man believed the
word that Jesus spoke to him and started on his way. 51As he was going down, his slaves met him and told
him that his child was alive. 52So he asked them the hour when he began to recover, and they said to him,
“Yesterday at one in the afternoon the fever left him.” 53The father realized that this was the hour when
Jesus had said to him, “Your son will live.” So he himself believed, along with his whole household.
54Now this was the second sign that Jesus did after coming from Judea to Galilee.

L The Word of the Lord.
C Thanks be to God.
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CANTATA: Ich glaube, lieber Herr, hilf meinem Unglauben! BWV 109  Johann Sebastian Bach
 (I believe, dear Lord, help my unbelief)

Translation of the German text and notes corresponding to each movement are below.
Background notes for the cantata are on page 21 in this worship folder.

1. Chorus

In the extended instrumental introduction, passages for solo violin and one
or both oboes alternate with music for the entire orchestra. This division of
forces continues when the choir enters, as a solo voice sings the believing
portion of the text, “Ich glaube, Lieber Herr,” and all four parts respond with
“help my unbelief” in imitative counterpoint. This pattern continues and
grows longer and more complex throughout the movement. Single-voice,
single-note interjections of “Hilf!” (help) punctuate the choral responses.

Ich glaube, lieber Herr, hilf meinem Unglauben!
I believe, dear Lord, help my unbelief!
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2. Recitative (tenor)
Des Herren Hand ist ja noch nicht verkürzt,
 The hand of the Lord is not yet shortened,
Mir kann geholfen werden.
 I can be helped.
Ach nein, ich sinke schon zur Erden
 Oh no, I am already sinking to the earth
Vor Sorge, dass sie mich zu Boden stürzt.
 From worry, that dashes me to the ground.
Der Höchste will, sein Vaterherze bricht.
 The highest wants, his father’s heart breaks.
Ach nein! er hört die Sünder nicht.
 But, no!  He does not hear sinners.
Er wird, er muss dir bald zu helfen eilen,
 He will, he must soon hurry to help you,
Um deine Not zu heilen.
 To heal your distress.
Ach nein, es bleibet mir um Trost sehr bange;
 Oh no, I remain anxious about being consoled;
Ach Herr, wie lange?
 Oh Lord, how long?

Bach’s scores seldom specify whether a passage is to be played or sung loudly
or softly, but here in the tenor recitative, he marked statements of faith in the
text as forte (loud) and wavering, doubting expressions as piano (soft) –
creating the effect of an internal dialogue. The final phrase of the recitative is
an arioso that ends on rising notes as it asks “how long?” The emotional
weight of the conflict between doubt and belief is underscored by dissonant
harmonies and the modulation from B-flat major to the distant unrelated
tonality of E minor, the key of the aria that follows.
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4. Recitative (alto)
O fasse dich, du zweifelhafter Mut,
 Oh, compose yourself, you doubtful courage,
Weil Jesus itzt noch Wunder tut!
 Because Jesus even now works wonders!
Die Glaubensaugen werden schauen
 The eyes of belief will see
Das Heil des Herrn;
 The salvation of the Lord;
Scheint die Erfüllung allzufern,
 If fulfillment seems too far away
So kannst du doch auf die Verheißung bauen
 You can nonetheless build upon this promise.

A major chord at the beginning of the alto recitative alerts the listener to a
new message of hope and an exhortation to trust in the Savior’s promises.

Wie zweifelhaftig ist mein Hoffen,
 How doubtful is my hoping,
Wie wanket mein geängstigt Herz!
 How wavering my anxious heart!
Des Glaubens Docht glimmt kaum hervor,
 The wick of faith hardly glimmers forth,
Es bricht dies fast zustoßne Rohr,
 The affected reed is almost broken,
Die Furcht macht stetig neuen Schmerz.
 Fear continually creates new pain.

The violins’ jagged rhythms and wide leaps suggest an atmosphere of inner
torment and uncertainty. The tenor line illustrates wavering (wanket) and
doubt (zweifelhaftig) with trembling melismas. In the B-section of this da capo
aria (ABA), the instrumental accompaniment thins out and the voice is
accompanied only by the continuo as it sings of the broken reed and the
barely glimmering flame of belief. A long, held note on Schmerz depicts the
persistence of pain and doubt.

3. Aria (tenor)
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6. Chorale
Wer hofft in Gott und dem vertraut,
 Whoever hopes in God, and trusts in him,
Der wird nimmer zuschanden;
 Will never come to shame;
Denn wer auf diesen Felsen baut,
 Because whoever builds upon this rock,
Ob ihm gleich geht zuhanden
 Regardless whether he is soon
Viel Unfalls hie, hab ich doch nie
 Beset with many disasters, I have never
Den Menschen sehen fallen,
 Seen that person fall,
Der sich verlässt auf Gottes Trost;
 Who relies on God’s consolation;
Er hilft sein’n Gläubgen allen.
 He helps all who believe in him.

The seventh stanza of a Reformation-era chorale is embedded in a lively
fantasia for orchestra, a departure from Bach’s usual practice of ending
cantatas with a plain, hymnlike chorale setting.

5. Aria (alto)
Der Heiland kennet ja die Seinen,
 The Savior surely knows his own.
Wenn ihre Hoffnung hülflos liegt.
 When their hope is helpless,
Wenn Fleisch und Geist in ihnen streiten,
 When flesh and spirit battle within them,
So steht er ihnen selbst zur Seiten,
 Then he himself stands at their side,
Damit zuletzt der Glaube siegt.
 So that at last faith triumphs.

The aria for two oboes and alto soloist is in F, the relative major of D minor
heard in the opening chorus. The meter is ¾, with an emphasis on the second
beat – rhythm typical of a sarabande, a decorous, courtly dance. This, too, is a
da capo aria. The A-section provides calm reassurance; the B-section includes
a long sequence of sixteenth notes on the word streiten (battle). The struggle
is real.
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Silence is observed, then:
L In many and various ways God spoke to his people of old by the prophets.
C But now in these last days he has spoken to us by his Son.

We stand.
MAGNIFICAT
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+ PRAYERS +

LITANY

After each petition:
L …let us pray to the Lord.
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L Help, save, comfort, and defend us, gracious Lord.

Silence is kept, then:
L Rejoicing in the fellowship of all the saints, let us commend ourselves,
 one another, and our whole life to Christ, our Lord.

The litany concludes:

The litany continues:
L For the faithful who have gone before us and are at rest, let us give thanks to the Lord.

LORD’S PRAYER

L Lord, remember us in your kingdom and teach us to pray:
C Our Father, who art in heaven,
  hallowed be thy name,
  thy kingdom come,
  thy will be done,
  on earth as it is in heaven.
 Give us this day our daily bread;
 and forgive us our trespasses,
 as we forgive those who trespass against us;
 and lead us not into temptation,
  but deliver us from evil.
 For thine is the kingdom,
  and the power, and the glory,
  forever and ever. Amen.

 Give to us, your servants, that peace which the world cannot give,
 that our hearts may be set to obey your commandments;
 and also that we, being defended from the fear of our enemies,
 may live in peace and quietness; through the merits of Jesus Christ our Savior,
 who lives and reigns with you and the Holy Spirit, God forever.
C Amen.

L O God, from whom come all holy desires, all good counsels, and all just works:
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HYMN: Christ, Mighty Savior                             Concertato by Zebulon M. Highben
(b. 1979)

BENEDICAMUS DOMINO & BENEDICTION
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DISMISSAL

L Go in peace. Serve the Lord.
C Thanks be to God!

CONVERSATION

All are invited to stay following the service for a conversation with Dr. Michael Marissen,
Professor Emeritus of Music from Swarthmore College. Marissen will lead a conversation
surrounding topics in his new book Bach Against Modernity (Oxford University Press). All are
welcome to join in this conversation following the service, which will take place in the Grace
Sanctuary and be moderated by Dr. Mark Peters of Trinity Christian College in Palos Heights.
Additionally, Dr. Marissen will lecture tomorrow, October 30, at Trinity Christian College: “Is
Bach's Mass in B Minor 'Protestant,' 'Catholic,' or 'Universal," and Does It Matter?" His lecture will
take place at Ozinga Chapel, Grand Lobby (6601 West College Drive, Palos Heights). The
lecture is free and open to the public and will take place from 10:40 until 11:30 a.m.
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BACKGROUND NOTES ON THE CANTATA
Our 2023–24 season of Bach Cantata Vespers continues with another work from Bach’s first
Leipzig cantata cycle, BWV 109, Ich glaube, lieber Herr, hilf meinem Unglauben! composed for the 21st

Sunday after Trinity and first performed on October 17, 1723.

BWV 109, like many of Bach’s cantatas from his first year in Leipzig, opens with a biblical dictum,
a quote from scripture. The gospel text for the day was John 4:46–54, the story of a “royal official”
who came to Jesus asking him to heal his son. Jesus remarks, “Unless you see signs and wonders,
you will not believe.” But he adds, “Your son will live.” The man believes Jesus and returns home
to find his son restored to health. The text of the cantata’s opening movement comes from a
similar story in Mark 9, where a father asks Jesus to heal his son who is subject to seizures: “If you
are able to do anything, help us!” Jesus replies, “If you are able! All things can be done for the one
who believes.” The father responds, “I believe, dear Lord; help my unbelief!”

This cry, the brief text of the cantata’s opening chorus, expresses the conflict between belief and
doubt dramatically and succinctly. The recitatives and arias of the cantata can be heard as a
dialogue between doubt and faith, one that ultimately assures the believer of God’s closeness and
ready comfort.

The libretto’s author is unknown, but the texts for the middle movements lean heavily on biblical
language and allusions, especially the tenor recitative. “The Lord’s hand has indeed not yet waxed
short” alludes to an image found in Numbers 11:23 as well as Isaiah 59:1. The “wick of belief” and
the “bruised reed” of the tenor aria come from Isaiah 42:3. The reassuring words of the alto aria,
“The Savior indeed knows those that are his” echo the words of the Good Shepherd in John 10:14,
“I know my own, and my own know me” as well as 2 Timothy 2:19, “The Lord knows those who
are his.” The closing chorale is the final stanza of Durch Adams Fall ist ganz verderbt, a Reformation-
era hymn (1524) by Lazarus Spengler.

Contrasts between doubt and belief appear in the music of the first movement of the cantata as
solo violin and oboes alternate with the whole orchestra in the instrumental introduction and as
solo voices and duets alternate with music for the entire choral ensemble. The reassuring aria for
alto near the end of the cantata is a graceful dance, a calming contrast to the trembling and
wavering of the earlier aria for tenor. In the final movement Bach celebrates God’s care and
faithfulness with an exuberant chorale fantasia.

Curiously, Bach added a part for “corne de Chasse,” a type of horn, to the cantata’s score, reinforcing
the 1st violin part in the opening movement and the soprano melody line in the final chorale. This
instrument, probably played by Bach’s virtuoso trumpeter Gottfried Reiche, is unknown outside
of Bach’s era in Leipzig. The composer apparently was an enthusiast for new musical technology.
In today’s performance, the corne de Chasse part is played by a rotary valve trumpet, an instrument
with a more mellow sound than a traditional piston-system trumpet.

                 Gwen Gotsch
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Betty Lewis, violinist, received her bachelor’s degree from Chicago Musical College
at Roosevelt University as a student of Elaine Skorodin. She is an active violinist and
violist in the Chicago area performing with groups as diverse as Broadway in Chicago
shows and as an extra with the Chicago Symphony Orchestra. In the summer, she is
on the faculty of the Birch Creek Music Performance Center and is a member of the
Peninsula Music Festival, both in Door County, Wisconsin. She is the violin, viola
and orchestra teacher at Grace Lutheran School and teaches violin and viola at the
Chicago School of Violin Making.

BIOGRAPHIES
Michael D. Costello, director, has served as Cantor at Grace since 2008. Pastor
Costello has served as a church musician in several parishes and as a pastor at St.
Andrew’s Lutheran Church in Columbia, South Carolina. A native of Pennsylvania,
Costello  graduated with a Bachelor in Sacred Music from Lenoir-Rhyne University
in  Hickory, North Carolina, and a Master of Divinity from Lutheran Theological
Southern Seminary in Columbia, South Carolina. Pastor Costello has published
choral and organ works with several publishers, sings as a baritone with St. Charles
Singers and the Grant Park Music Festival Chorus, and is Artistic Director of
Chicago Choral Artists.

Ace Gangoso, tenor, enjoys an eclectic musical career in Chicago as a singer, liturgical
musician, pianist, and teacher. He is on the regular rosters of the Chicago Symphony
Chorus, Grant Park Chorus, Chicago a cappella and Fourth Coast Ensemble; this
season Ace will make his debut with the Lyric Opera Chorus. An active church
musician, Ace is the Director of Music Ministry at St. John XXIII Parish in Evanston;
additionally, he is a pianist for the Chicago Black Catholics Choir and a supplementary
musician at several parishes in the Archdiocese of Chicago. He holds bachelor’s
degrees from the University of Central Arkansas and a master’s degree in voice

 performance from Northwestern University; he continues voice study with NU
 Professor W. Stephen Smith.

Roger Ferlo, homilist, is president emeritus of Bexley Hall Seabury Western
Theological Seminary Federation and Scholar-in-Residence at the Newberry Library
in Chicago. He holds an AB from Colgate University, where he serves as trustee
emeritus. He received a Ph.D. in English from Yale University and was awarded an
honorary Doctor of Divinity degree from Colgate in 2010. He was for ten years
rector of the Church of St. Luke in the Fields in Manhattan. Author of three books,
he is priest associate at the Episcopal Church of St. Paul and the Redeemer in Hyde
Park, Chicago, and an avid amateur cellist and pianist.
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Sarah Ponder, mezzo-soprano, enjoys a busy career as a soloist and versatile
ensemble singer, performing with Chicago  institutions such as Lyric Opera
Chicago, Chicago Symphony Chorus, Chicago a cappella, William Ferris Chorale,
and Music of the Baroque in addition to various appearances in the region. A
passionate educator and performer, Sarah holds an outreach position with the
Chicago Symphony Orchestra where she works with at-risk youth and has also

 recorded original works with Carnegie Hall’s Lullaby Project. She has
 also performed several solo concerts with famed Maestro Riccardo Muti at the
 piano, bringing opera to new audiences.

Copyright Acknowledgments

Portions of this liturgy reprinted from Lutheran Book of Worship, copyright © 1978 by Augsburg Fortress. Graphics reprinted from
Sundaysandseasons.com. All rights reserved. All of the above used by permission of Augsburg Fortress liturgies license #SAS018423.

Readings come from the New Revised Standard Version Bible, copyright © 1989, Division of Christian Education of the National Council
of the Churches of Christ in the United States of America. Used by permission. All rights reserved.

Hymn concertatos livestreamed by permission of OneLicense.net license #A-704569.

Translation of the motet and cantata by Dr. Karen P. Danford. Used by permission.
Background notes on the cantata by Gwen Gotsch. Used by permission.
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Thank you
The presentation of Bach Cantata Vespers is made possible by the contributions of many donors who
are gratefully acknowledged in this worship folder. This listing of supporters acknowledges
contributions to the 53rd season of Bach Cantata Vespers, beginning July 1, 2023. If you see errors or
omissions, kindly bring them to our attention by calling the Grace Business Office at 708-366-6900 so
that we may correct our records and acknowledge you properly. Gifts received after October 8 will be
acknowledged in the November 19 worship folder. Thank you for your continued support of this
ministry and for your prayers. Soli Deo Gloria!
Special thanks are extended to Karen P. Danford for her translation of the cantata text from German
to English and to Gwen Gotsch for her notes and careful editing of materials in this worship folder.
Donate Now

All of the wonderful music that is made at Grace to the glory of God depends on the
support of people like you. Please consider making a gift of any size at
www.bachvespers.org or by sending a check made out to Grace Lutheran Church
(with Bach Vespers in the memo line) to Grace at 7300 Division Street, River Forest,
Illinois, 60305.

http://www.bachvespers.org
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